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Preface

This piece is inspired by Saijo Yaso's (FG1%/\ 1) 1919 horror poem, titled 'Tomino's Hell’
(k= / OHER). This piece's title, INDIFF (The Fox Peony), is a reference to the tenth

stanza, where Sqijo juxtaposes the beautiful imagery of a blooming fox peony with the
young protagonist, Tomino's entrance to eternal hell.

Tomino's Hell (excerpt) k =/ oithiEk
Saijo Yaso g\t
Translation by David Bowles

Spring is coming BH FTRMICERC -
to the valley, to the wood, BEO A -

to the spiraling chasms
of the blackest hell.

BE(COE ~ H(CTPE

The nightingale in her cage, — — —
AIZEVVRS / DOIRICDR -

the sheep aboard the wagon,
and tears well up in the eyes
of sweet little Tomino.

Sing, o nightingale, PN M\@Eﬁ(:
in the vast, misty forest— FwELE BEHOELY o

he screams he only misses
his little sister.

His wailing desperation BT (EREHLHER (COVE -
echoes throughout hell— M FDOIENE L -
a fox peony

opens its golden petals.

Down past the seven mountains I ZAH < B -

and seven rivers of hell— ABORS JOUE Uk -
the solitary journey

of sweet little Tomino.

If in this hell they be found,

may they then come to me, please,
those sharp spikes of punishment
from Needle Mountain.

TS5 EETRTIEEN
FOMLDEHZ -

Not just on some empty whim AROBHIETICEETS6h

Is flesh pierced with blood-red pins: BV /DHLBUIC-
they serve as hellish signposts

for sweet little Tomino

(c. 7'00)



Performance Instructions:

Three Stave Lines are used for musical materials without specific
pitches but with defined register—low/medium/high—which is relative
to the playing technigue.

W For example, a note placed on the top line as air sound is a relatively
high-pitched air nolse, but not necessarily played on the highest pitch
of the Instrument.

Glissandi are indicated by a diagonal line connecting headless stems
to reflect the rhythmic precision of the slide. The stems are only meant
to serve as a visual ald, so no metric pulse should be emphasised,

Bisbigliandi should be interpreted freely as o means for musical
expression, akin to the usage of vibrato in the traditional sense, where
(slow) the speed, extent of pitch change, and its rate of change are left to be
o decided by the player depending on the note and its expressive
context (unless specified on the score).

For example, an expressive passage may call for a wider bisbigliando,
sounding similar to a slow quartertanal trill.

A - m From left to right: shorter, medium, longer pauses.

- Arrow noteheads pointing upwards mean to play the highest pitch
— possible, relatively to the playing technigue.

where there is a dash across the stems of a series of notes, play them
as fast as possible, similar to grace notes, but starting on the beat.

Motes with tremolo lines and marked fl. above should be played as
Flutter Tongue.

my
-

Air sounds are notated as square noteheads and should be played no
pitch at dll.

: where audible pitch is needed, the notehead remains normal and is
simply described breathy above.

Arrows used in combination with square noteheads indicate the
; direction of the air sound, elther Inhale or Exhale. If unspecified, air
- sounds should be played exhaling.

Diamond noteheads indicate the note that should be sung while
B P singing and playing.

Key clicks are Indicated as cross noteheads. For the trombone, this
should be played by slamming slides instead.

Percussive sounds are notated as triangle noteheads with a
description above of either: Slap Tongue, Tongue Ram, or Tongue
e = Pizz.

These techniques should be played with as little pitch as possible,
unless specified otherwise.




. Multiphonics are alwoys notated with fingerings provided above it.
- These are always vsed as a timbral effect, so pitch precision should
- not be of concern. If needed, players are free to choose any other
T rmultiphonic using other fingerings, as long as the result is based on
A
é - the same fundamental, and produces an unstable effect.
PS8
: Multiphonic Trill: Trilling between the fundamental and its partials by
_i changing embouchure,
"“'—-_-—E; Alternatively, if a new fingering with a dash is provided, use the
dashed key to trill between two multiphonics.
. ” Flute— Open circle means playing with normal position, and closed
o - circle means covering the hole with the entire mouth.
Flute—Whistle Tone
whistie\—
Flute— Jet Whistle
o
i Flute— Overblow on the given note to run through the harmonic
; spectrum rapidly, briefly hitting an unspecified high note on a high
partial.
Tub— Half Valve, moving pitch only by changing embouchure while
E— depressing valves slightly to increase smoothness.
_ Tuba— Harmonic Gliss, shifting pitch without using any valves, roughly
: following the shape of the graphic line.
q Percussion— Mallet symbols: Hard mallets, Triangle Beater, Bow, and
, Hand
Percussion— Rubbing the surface of the instrument with varying
- speeds to create a quiet layer of "hissing’ sound.
List of Percussion Instruments: Mallets:

1x Bass Drum
1x Cymbals

1x Triangle

1x Tom-tom
1% Tam-tam
1% Vibraphone

1x Hard mallet {with a wooden handle hard
enough to scrape tam-tam and cymbals)
1x Triangle Beater

1x Soft mallets for Bass Drum

Tx Bow

1x Superball
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repeat freely at different speed and durations,
getting gradially quieter each time until silence

air
jet whistle
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|, repeat freely at different speed and durations,
':' getting gradially quieter each time until silence
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repeat freely at different speed and durations,
. getting gradially quieter each time until silence
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repeat freely at different speed and durations,
getting gradially quieter each time until silence
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repeat freely at different speed and durations,
getting gradially quieter each time until silence
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